

Professor J. Henry Senger 










1 



^aug- ttttb gekuS-iHegeln 



^pbcrt' <Sd)Hmaiitt. 



^A'iit aevUMnibcvftcl;cubev ciiijlifdicv UeScijetunu] 



IHM! 




Digitized by Go. 



MUSICAL 



HODSE AND LIFE-HAXIHS 

BT 

ROBERT SCHUMANN. 



TBAXSLITED BY 

HENRY HUGO PIERSON. 

NEW REVISED EDITION BY K. KLAUSER. 



LEIPSIC iL PiEW-YORK. 
J. SCELUBERTH & CO: 



Digitized by Googl 



SDiufifaUHe 

^au^- nitii Seiend- Siegeln. 



(Stgentl^um ber S3erleger 

3. ediiierti) «nullit 



^ized by Google 



ML 'dpo 



MUSICAL. 



HOÜSfi- MD LIFfi-MAIlillS. 



Entered «ocording, to Act of Congress in the year IMO 

J. SCHUBERTH & CO., 
in the Office of the Libimrian of CoagxeM at Woehiogton. 



Oigitized 



ML ^po 



MUSICAL. 



HOÜSE- AND LIFE-mAimS. 



Bntered aoeoidlng, to Act of Congresi in fh« year 1860 bj 

J. SCHUBERTH * CO., 
in the ofBee o( the Liburiftn of Congnts tX WaaUngton. 



* V 

* • ♦ . » 



Digitized by Google 



MUSICAL 

HOÜSE- AND LIFE-HAXIHS 

ROBERT SCHUnAM. 

TBJLXSLA.TED Bf 

HENRY HUGO PIERSON. 

HEV EEYISED EDITION BY K. KLAUSER. 



The cultivation of the Ear is of the great- 
est importance. — Endeavour eaxly to distin- 
guish each several tone and key. Find out the 
exact notp$. sQunded by th^ b^HC the glass, the 
cuckoo, elc. . * . t- ' • 

Privctijse-' lre0[ueitly tth4 «stale and other 
fingerexercises; but this alone is not sufficient. 
There are many people who think to obtain 
grand results in this way, and who up to 
a mature age spend many hours daily in me- 
chanical labour. That is about the same, as if 
we tried every day to pronounce the aiphabet 
with greater volubility! You can employ your 
time more usefully. 



• M 

• .'» ' * • 



S)ie »Übung bed (»e^drd bad SBi<i^ti«ße. 

Setnü^)e bic^ frü^jeitig, ^^onart unb %m ju er* 
fennen. S>ie (Siede, bie ^enfierfd(|ei6e, bei: «Sufut 
— fotf(^e na^, tDdd^e XSne {ie anbeten. 



3)tt foOft Xonteitevn unb anbete f^nger&Bun« 

^en fleißig fpieten. gieBt afcer toicle ßeute, 
bie meinen, bamit Slded etceio^en, bie bi8 in 
t^t l^o^eS mter täglich t){ele6tunben mit med^cu * 
m[d^em Ueten ^infenngen. S)a3 ijt ungefäi^c 
ebenfo, aU bemühte man {i^ taglid^ ba8 
mSgtmt f<^netl unb immer fd^neOer auSiuf))rec^eii. 
äSenbe bie be(fer an. 
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. , , There ^ar§ sucb things as mute pianoforte- 
; J^e'yboardTS ; • tjFy! them for a while , and you 
. . . will ' di^oovdr th%t ihey are useless. Dumb 
• • ' • pe^ple-'caniiat'Wäch ais to speak. 

Play strictly in time! The playing of 
many a virtuose resembles the walk of an 
intoxicated person. Do not take such as your 
model. 

Learn betimes the fundamental principlea 
of Harmony. 

Do not be afraid of the words Theory^ 
Thoroughbass, Counterpoint, etc.; they will 
meet you friendly if you meet them so. 

Never jinglel Play always with energy 
and never play a piece only half through. 

Dragging and hurrying are equally great 
faults. 

Endeavour to play easy pieces well and 
beautifuUy; that is better than to play dif- 
fioult pieces indifferently well. 
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SRan i^ot fogenannte „jtumme (£la)»iatuien'^ 
etfunben; t)erfu^e jte eine Sßeite lang, um 
feigen, ba| fte §u nichts tauflcn. SSon 6tummen 
£ann man n^t [))re^en letnen. 



Stiele im £a{te! 2)a8 Slpiel mon^ev Sit^ 

tuofen ijl n)ie ber (Sang eineci Setrunfenen- 
©old^e nimm bir ni^t pm äKufier. 

iL_ 

fietne frul^ieittg bie ®runbgefe^e bet 4^a¥>r 
monie. 

^xäftt bid^ nid^tioot benSBotten: X^eorie^ 
9enetatBaf , Si)ntta!))ttn{t )e. ; fte f ommen bir 

freunbti(i^ entgegen, n^enn bu baffelbe tl^uß. 



^lim]t)e¥e nie! ©ipiele immer frifd^ lu, unb 
nieeinetfid^alb! 



@^Ie)^n unb eilen finb gleid^ gtofe %tif* 

(ev. 



S3emü^e bi^, leici^te Stüde gut unb fd^in )ii 
fpielcn; eS ijl Bejfer, al8 fd^toere mittelmäßig 
»Dtjutragen. ' 



Digitizod by Google 



— 10 — 

Take care always to have your instroinent 

well tuned. 

It is not only necessary that you shoald 
be able to play your pieces on the Instru- 
ment, but you should also be able to hum 
the air withont the piano. Strengthen your 
imagination so, that you may not only retain 
the melody of a composition , bat even the 
harmony which belongs to it. 

Endeavour, even with a poor voiee, to 
sing at first sight without the aid of the In- 
strument; by these means your ear for music 
will constantly improye: but in case you are 

endowed with a good voice, do not hesitate 
a moment to cultivate it; considering it at the 
same time as the most yaluable gifb which 
heaven has granted you! 

You must carry it so far that you under- 
atand a piece of musio upon paper. 

When you play, never mind who listens 
to you. 

. Play always as if in the presence of a 
master. 
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Du ^afl immec auf ein rein gepimmteä 
fjtmatnt ju l^alten. 

Sticht allein mit ben Ringern mu§t bu beine 
^tHiä^tn Bnmn, bu mu|t jte btt aud^ o^ne 
iSU»in DOYtrSDem (9nnen. 6d^arfe beine Sin« 
6ilbung^!raft fo, baf bu nic^t adein bie 3ße(obie 
einet (Som)>ofttion, fonbetn auc^ bie baju ge« . 
I^örtge Harmonie im ®ebäd^tnip fejtjul^altcn Der* 

93emü^e bi(i^, unb koenn bu auc^ nut toenig 
stimme ^ajl, o^ne ^üffe be8 3"!^^^«!«^«*^ ^om 
®Iatt ju fingen; bie Schärfe beine^ ©el^örg njitb 
iohuxäf immer {unel^men. ^aß bu aber eine 
Hangtjotle Stimme, fo faume feinen ^ugenbtidf 
fie au^jubilben, betrachte fte al% bad fd^önße &u 
f^ent ba3 bir ber ^immet Dertie^en! 



S)tt muft ti fo toeif bringen, bafi bu eine 
SRufil auf bem ^a))ier t)etf!e^{!. 



8Benn bu f&mmere bid^ niäft barum, 
toer bir jul^ört. 

@))iele immer , M ^oxU Vit ein ^teiftei; 

itt. 
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If any one sbould place before you a com* 
Position to play at sight, read it over before 

you play it. 

When you bave done your muaical day » 
work and feel tired, do not exert yourself 
fnrther. It is better to rest tban to work 
irithont pleasore and irigonr. 



In matnrer years play no fasbionable 

trifles. Time is precious. We should need to 
live a bundred Uvea, only to become acqnain- 
ted with all tbe good works tbat exiat 



With sweetmeats, pastry and confectionary 
we cannot bring up cbildrenin sound bealth. 
Tbe mental food must be as simple and nou- 
rishing as the bodily. Great composers baye 
anffleiently proTided for tbe former; keep 
to tbeir works. 



All bravura-music soon grows antiquated. 
Rapid execation is valuable only wben nsed 
to perfeet the Performance of real mnsie. 
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2egt bir 3^^^^^ ^^^^ 6om^)ofition jum 
^rflen 30^al t)or, ba§ bu jtc fptelen foHjl, fo ü6cr* 
Kc8 jtc erfl. 



^aj^ bu bcin mujtfaUf^cS S£ageh)erf getrau 
tinb fü§tjl bic^ crmübet, fo fhcnge btd^ nic^t ju 
tDeitcrcr 5lrbett an. a^ejfct rajtcn, aH o^nc ßujl 
unb ijrifc^c arbeiten. 



6^jiete, »enn bu dfter tDtrjt, ntd^tS SWobu 
f d^eg. 3)ic 3e{t ift fofibar. SKan müßte ^unbert 
Menfd^enlebett l^aben, n>enn man nur alle3 ®ute, 
1»a8 ba \% fcnnen lernen hjollte. 



Sülit ©üßtgfciten, Satf * unb 3w*er»erf jte^t 
man feine Ätnber ju gefunben 9}tenf(!^en. 2Bie 
bie leibli^e , fo muß bie gcijlige Äojl einfach unb 
frdftig fein. S)ie SOteiper ^aben ^inlängtic^ für 
bie le^tcre geforgt; l^altct cuc^ an biefe. 



5lIIer ^affagenfram dnbert pd^ mit bcr3^it; 
nur wo bie gertigfeit ^ö^cren 3tt)edEen bient, l^at 
m SBert^. 



, Googl( 
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Neyer help tocirculate bad compositions; 

on the contrary» help to suppress them witb 
earnestness, 

Tou sbould neither play bad compositions^ 
nor, unless compelLed, listen to them« 

Do not think velocity, or passage-playing^ 
your higbest aim. Try to produce such an im 
pression ivitb a pieeeof music as was intended 

by the composer; all further exertions are car- 
ricatures. 

Think it a yile habit ta alter works of good 
composers^ to omit parte of them, or to insert 
new-fashioned omaments. Tbis is tbe great- 
est insnlt yon can ofifer to Art. 



As to cboioe in tbe stady of yonr pieees^ 
ask tbe advice of more experienced persona 
tban youTself; by so doing, yon will saye- 
mucb time. 

You must become acquainted by degrees 
witb all tbe prindpal works of tbe more 

celebrated masters. 
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Bi)kä)tt Eom^ofttlonett mu^i in nl^t ^tu 
Breiten, im Q^e^ent^eil {te mit aQer jlcaft untei> 
bvfldfen Reifen. 

2)u foßjl f(i^(ed^te (Som^iofttionen hiebet fpte* 

anl^öten. 

6iu^' e§ nie in ber gcrttgfeit, ber fogenann* 
ten ääcaloouc. @u(i^e mit einev &)m))o{ttu)n ben 
Qinbcudf l^ertjorjuBringen, bcn ber (Eom^jontfi im 
@inne l^atte; mel^r (oQ man nidf^t; toa^ bacüber 
# ifc itl 3en:bUb. 

Setrad^te e9 al8 ehoaS SlBfd^euItd^eS , in 
Städten guter Zonlii^ii ettvaS ju anbern, koegi» 
SttlafTen, ohtt gar neumobifd^e SSec^tecungen an^ 

jubringen. 3)ieö ip bie größte 6c^mad^, bie bu. 
bei: «Sunfi ant^uß. 

95>egen ber 2Bat;t im ©tubium beiner ©tüdfe 
Befrage keltere, bu et(^ar{l bir baburd^ t>iel 
3elt. 

^u mu^t na(^ unb nac^ aQe Bebeutenbereit 
SBetfe aQev bebeutenben ao^eißet fennen ler^ 
nen. 
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Do not be elated by the applause of the 
multitude; that of artists is of greater value 



All tbat is merely modish will soon go 
•out of fashion, and if you practise it in age, 
you will appear a fop whom nobody esteems. 



Much playing in society is more injurious 
than useful. Suit the taste and capacity of 
your audience ; butnever play anything which 
in your inmost soul, you are ashamed of. 



Do not miss an opportunity of practi- 
-sing music in Company with others; as for 
example in Duets, Trios, etc.; this gives 
you a flowing and elevated style of playing, 
and self-possession. — Frequently accom- 
pany singers. 

If all would play first violin , we could 
not obtain an orchestra. Therefore esteem 
^very musician in bis place. 



4> 



fia^ btc^ burc^ ben ScifaH, ben fogenannfc 
^ro§e SSirtuofcn oft erringen, nic^t trre machen, 
^er 93etfall ber Äunjlter fei btr me^r Xo^xtf), aU 
t>er beS großen ^aufenS. 



Sittel 50Jobifd^e VDtrb toieber unmobif<3^, unb 
ireibjl bu'3 6i8 in baS Sitter, fo njirp bu ein ®e(f, 
ben S^iemanb achtet. 



aSiet ©^jielen in ©efeUfd^aften Bringt me^r 
©d^aben, clI% Stufen, ©ie'^ bir bie ßeute an; 
xxber fpiete nie (StWaS , beffen bu bic^ in beinern 
3nnern ju fd^dmen '^ätteft. 



SSerfäume aBer feine Oelegen^eit, ttjo bu mit 
"Slnberen äufammen muftciren fannjt, in 3)uo*§, 
Srio'S 2C. I)ie§ ntac^t bein S^)iet flie§enb, 
f^roungüoll. 3lu(^ Sängern accom^^agnire 

oft. 

9!Benn Sitte erfle SSioline f^^ielen ttjottten, 
tT)ürben tDir fein Drd^efter jufammen Befommen, 
SlÄte ba'^er jeben 2)tu|tfer an feiner ©tette. 
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Love your peculiar instrument, but he 

not vain enough to consider it the greatest 

and only one. Remember that there are 

others as fine as yours. Remember also that 
there are Singers, and that the highest ma- 

nifestations in Music are through Chorus and. 

Orchestra combined. 



As you grow up , become more intimate 
with scores (or partitions) than with virtuosi. 



Frequently play the fugues of good mas- 
ters, above all, those by J. Seb. Bach. Let 
bis „Well-tempered Harpsichord" be your 
daily bread. By these means you will cer- 
tainly become a proficient. 



Let your associates be chosen from such, 
as are better informed than yourself. 



Relieve the severity of your rausical stu- 
dies by reading poetry. Take many a walk 
in the fields and woods! 
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ßieBc bcin Snprumcnt, ^)(di^ aBer nid^t in 
(Sitelfcit für bag ^ö(^|lc unb einjigc. Scbenfc, 
ba^ c8 noc^ anbete unb ebenfo \^'6m gicBt. 53e* 
benfe aud^, ba§ c3 6änget gieBt, baf tm S^or 
unb Drd^efter ba§ ^ö(|1^c bec SOTupf §ur ^u§* 
f^Jtad^e fommt. 



SBenn bu gr5ger njirp, ijerfe^re me^r mit 
Partituren, aU mit SSirtuofen. 



®^)ietc fleißig gugen guter aoteifier, t)or 911* 
len i)on 3o^- S3a(|. DaS „tDo^ltem^jerirtc 
ßtat>ier" fei bein täglid^ 93rob. 2)ann tt)irp bu 
gevt>i§ ein tüchtiger aOTufifer. 



6u(^e unter beinen Äameraben bie auf, bie 
ntel^r aU bu ttjiffen. 



9Jon beinen mufitalif^en 6tubten erl^otc bid^ 
fleißig burd^ 2)id^terlectüre. 6rge^e bid^ oft im 
freien! 
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From vocalists you may learn much, but 
do not believe all that they say. 

Remember, tfhere are more people in the 
World than y ourseif. Bc modest! You have 
not yet invented nor thought anything which 
others have not thought or invented before. 
And should you really have done so, consider 
it a gift of heaven which you are to share with 
others. 

You will be most readily cured of vanity 
or presumption by studying the history of 
music, and by hearing the master pieces 
which have been produced at difFerent 
periods. 

A very valuable book you will find that: 
On Purity in Music, by Thibaut, a German 
Professor. Read it often, when you have 
come to years of greater maturity. 

If you pass a church and hear an organ, 
go in and listen. If allowed to sit on the organ 
bench, try your inexperienced fingers and 
marvel at this supreme power of music. 
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9Son ©ängern unb »©ängerinnen lä^t jtd^ 
2Wand^c§ lernen, bod^ glaube i^nen au^ ni^t 
SlüeS! 

hinter ben Sergen n)o^nen anä^ ßeute. ©et 
bef(!)eiben! I)u ^ajl no^ nid^tS erfunben unb 
gebac^t, n)a8 ntc^t ^nbere t)or bir [d^on gebadet 
«nb erfunben. Unb l^ättefl bu*3, fo Betraute eS 
at3 ein ®efd)en! t)on Oben, baS bu mit 3lnberen 
ju t^eiten :^ap. 

2)ag ©tubium ber ©efd^td^te ber m\x% 
unterj^ü^t t)om lebenbigen ^5ren ber 90Teij!er* 
ttjerfe ber tierfc^iebenen 6^?od^en, n)irb h\ö) am 
fd^ncDpen \>on ßigenbünfel unb Sitelfeit cu* 
rtren. 

ein fd^öneSSSud^ überMufif iflbaS: ,,Ue6er 
Keinl^eit ber 3:^onfunfl" i?on 2;:^ i baut, ßieg e§ 
oft, tuenn bu älter Vuirp. 

©e^jt bu an einer Äirdt^e ijorbei unb f)bx^ 
Drget barin f^?ielen, fo gel^e l^inein unb ^öre ju. 
2Birb eS bir gar fo \t>o^, bi(^ felBfl auf bie 
Drgelbanf fe^en ju bürfen, fo t^erfud^e beine 
fleinen Singer unb paune t>or biefer 5lC[geh>aIt 
ber SDTupf. 
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Do not misB an opportunity of praeüsing 

on the organ; for there is no instrument that 
can 80 effectually correct errors or impurity 
of style and tonch as that 

Frequently sing in choruses, especially 

the middle parts, this will help to make you 
musicaL 



What is it to be musical? You will not 
be so» if yonr eyes are fixed on the notes 
with anxiety and yon play your piece labo- 
riously through; you will not be so» if (sup- 
posing that somebody shonld tnrn over two 
pages at once) you stop sbort and cannot 
proceed. Bat you will be so if you ean almost 
foresee !n a new piece wbat is to foUow, or 
remember it in an old one, — in a word, 
if you haye not only music in yonr fingers» 
but also in your head and heart. 

But how do we become musical? Tlus, my 
yonng friend, is a giftfrom aboye; iteonsists 
Chief ly of a fine ear aud quick conception. And 
these gifis may be cnltiTated and enhaneed. 
You will not become musical by confining 
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äJetfaume feine (Gelegenheit, btc^ auf bet 
IDrgcI ju üBen; e8 jieBt fein Snftniment, iai 
<im Unreinen unb UnfauBeren im 5Eonfa^ tt)ie 
im @))iel olfogUi^ 9ta^t n&^me, aI8 bie 
Orgel. 

Singe fleißig im G^or mit, namentü^ SDlit^ 
ieißimmen. 2)ie^ ma^t bic^ muf if atifc^. 



SScA l^ei^t benn aber mufifaUfc^ fein? 
^tt Btfl e3 nid^t, toenn bu, bie klugen AngfUi^ 
öuf bie Dtotcn gerichtet, bein ®tüc! mü^fam 
<Snbe f)>iel{l; bu Btfl ed nici^t, toenn bu (eS men« 
bet Bit 3emanb etoa^jVoei Seiten auf einmal 
um) jietfen Bleibjl unb nid^t fortfannft. 5)u bifl 
«8 aBet, toenn bu Bei einem neuen @tu(f baS, 
toaS fommt, o^ngefäf^r al;nep, Bei einem bir be? 
fannten audmenbig weigt, — mit einem äBocte, 
toenn bu aotufif nid^t allein in ben ^^tngern, fon« 
bern auc^ im ilopf unb ^etjen l^afi. 



9Bie t^irb man aber mufifatifd^? fifeBeS 
Jtinb, bie ^au^tfad^e, ein fd^avfeS Oi^t, fd^neHe 
^uffaffungöfraft, fommt, Vuie in allen fingen, 
Oon Oben, mn eS Ia|t fid^ bie Einlage bilben 
unb er^ö^en. S)u toirfl e8 ni^t babur<^, baf 
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yourself to your room and to mere mechani 
cal studies, but by an extensive intercourse 
with the musical world, especially with the 
Chorus and the Orchestra. 



Become in early years well informed as to 
the extent of the human voice in its four modifi- 
cations. Attend to it especially in the Chorus, 
examine in what tones its highest power lies, 
in what others it can be employed to affect 
the soft and tender passions. 

Pay attention to national airs and songs 
of the people ; they contain a vast assemblage 
of the finest melodies, and open to you a 
glimpse of the charactcr of the different 
nations. 

Fail not to practise the reading of old 
clefs, otherwise many treasures of past times 
will remain a closed fountain to you. 

Attend early to the tone and character 
of the various Instruments; try to impress 
their peculiar sound on your ear. 
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bu bic^ einftebterif^ Sage lang abfperrfl unb 
meci^anifc&e ©tubien Ireibp, fonbern baburd^, 
ba^ bu bic^ in lebenbigcm, tjielfeittg^mupfalifc^em 
SScrfe^r er^ältp, nantentlid^ baburc^, baf bu tjiel 
mit &i)oi unb Drd^efler öerfe^rj^. 



fßla^t bic^ über ben Umfang ber menfc^* 
Ii(^en Stimme in i^ren t>ier ^au^)tarten frü^* 
jeitig flar; belaufete fte namentlich im (S^or, 
forfc^e nad^, in ttjetc^en Snterüallen i^re l^öci^jle 
Äraft liegt, in tuelc^en anbern jte [xä) jum S35ei* 
c^en unb 3^i^t^ti öer^jenben laffen. 



J^öre fleißig auf ade SSoIföüeber; fte ftnb 

eine gunbgrube ber fd^ön^en äWelobien unb 

iJffnen bir ben fdixd in ben ß^arafter ber toer* 
fi^iebenen Stationen. 

Uebe bic^ frü^jeitig im fiefen ber alten 
©c^lüffet. 35iete ©c^d^e ber äJergangenl^eit btei* 
ben bir fonft ijerfc^toffen. 

Sfd^te f^on frü^jeitig auf Jon unb ß^arafter 
ber tjerfd^iebenen ^nftrumente; fud§c i^re eigen* 
t^flmlid^e Klangfarbe betnem D^r einjuj)rägen. 



Digitized by Google 



— 2G — 
Do not neglect to attend good Operas 



Highly esteem the Old, but take also a 
warm interest in the New. Be not prejudiced 
against names unknown to you. 

Do not judge a composition frora the first 
lime of hearing; that which pleases you at 
the first moment, is not always the best. 
Masters need to be studied. Many things 
will not become clear to you tili you have 
reached a more advanced age. 



In judging of compositions , discriminate 
between works of real art and those merely 
calculated to amuse amateurs. Stand up 
foT those of the former description, and do 
not get angry with the others. 



Melody is the battle-cry of amateurs, 
and certainly music without melody is no- 
thing. Understand, however, what these persons 
mean by it: a simple, flowing and pleasing 
rhythmical tune; this is enough to satisfy 
them. There are, however, others of a diffe- 
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Oute Optxn ^xen, tjerfäume nie. 



6§re ba§ Sitte ^od^, Bringe a6er auc^ bem 
Sleuen ein VDarmeä ^erj entgegen. ®egen bir 
unBefannte 9Tamen l^ege fein SSorurt^eil. 



Urt^eile nic^^t nac^ bem Srflenmal^Sren ü6er 
•^ine ßonH)ojttion ; ttja^ bir im erpen Slugenblidt 
gefdilt, ijl nic^t immer baS SSe^e. SO^eij^er 'moU 
len jlubirt fein. 9SieIe§ h)irb bir erjl im ^5c6pen 
^Iter flar t^erben. 



S3et 95eurt^eitung üon 6om^3ofttionen unter* 
fd^eibe, oB fte bem J?unflfa^ angel^ören, ober nur 
bitettantif^e Untergattung Be§tt)ecfen. bie 
ber erjten 9trt jte'^e ein ; tvegen ber anberen er* 
jürne bi(^ nic^t! 



,,aKetobie" ijl ba§ ^elbgefc^rei ber Ditettan. 
ten, unb getuig, eine aWuftf o^ne SWelobie ift gar 
feine. SSerflel^e aBer Vt>o^t, n)a§ jene barunter 
meinen; eine teic^tfaftid^e, r^^tl§mifc^*gefällige 
gilt tl^nen allein bafür. @§ gieBt aBer aud^ 
anbere anberen Sd^tage^, unb tt}0 bu S3ad^, 
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rent sort, and whenever you open Bach, Mo- 
zart, Beethoven, or any real master, their 
melodies meet you in a thousand diflferent 
shapes. I trust you will soon be tired of the 
inferior melodies, especially those out of the 
new italian operas. 



If, while at the piano, you attempt to 
form little melodies, that is very well; but if 
they come into your mind of themeelves, 
without the Pianoforte, you may be still 
more pleased; for the internal organ of mu- 
sic is then roused in you. The fingers must 
do what the head desires; not the contrary. 



If you begin to compose, work it out in your' 
nead. Do not try a piece on your Instrument, 
except when you have fuUy conceived it. If 
your music came from your heart and soul, 
and did you feel it yourself, — it will operate 
on others in the same manner. 



If Heaven has bestowed on you a fine 
Imagination, you will often be seated at your 
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fDtoidxt, Seetl^oöen auffc^tägjl, .Mitfen pe bt^ iu 
taufenb Detfd^tebenen SBeifen an; be8 bätfttgett 

Stnerlei'S namentlich neuerer itatienif^er O^jern 
melobien toix^ bu l^offentl^ balb äberbrüfftfl. 



©ud^fl bu bir am ßtaüier ftetne SKetobtcn 
^ufammen, \o ijl baS tDo^t <^üB(c^; {ommen {te 
bir aBet einmal t)on felSft, ni^t am SIat){e¥, 
bann freue bic^ nod^ me^r, bann regt ft(^ in btr 
ber innere S^onfinn. — SDie Ringer m&ffen ma# 
^en, toaS ber J(o:t>f ^il^r nt(^t umgefel^rt. 



A Sängß bu an {u comt)oniten, fo mad^e 9Uled 
im Stopl @r{i loenn bu ein et&d gan$ fertig 
f)a% JjroBire c3 am Si^jitumente. Äam bir beine 
äRuflE auS bem S^^^f em^fanbeji bu jie, fo 
toirb jte aud^ fo auf Vnbece tDirfen. 



9Jerliel§ btr ber ^immet eine rege ^I)antaf{e, 
\o n>ic{i bu in einfamen @tunben tDol^I oft koie 
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piano in solitary hours, as if attached to it; ^ 

you will desire to express the feelings ot 

your heari in harmony, and the more olou- 

ded the sphere of harmony may perhaps be 

to you, the more mysterionsly you will feel 

asif drawn into magic circles. In youth these 

may be your happiest hours. Beware, how- 

ever, of abandoning yourself too often to 

the influence of a talent that induces you to 

lavish powers and time, as it were, upon 

phantoms. Mastery oyer the fbrms of com- 

Position and a clear expression of your ideaa 

can only be attained by constant writing» l 

Write, therefore, more than you improvise. i 



Acquire an early knowledge of the art of 
eonducting music. Obserre often the best 
conductors, and conduct along with them 
in your mind. This will give you clear- 
ness of perception and make you accurate. 



Look deeply into life, and study alfa 
diligently in other arts and sciences. 
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feftgeBannt am ^lügel ft^en, in ^avmonUn be{tr 
5nnerc3 auSfprec^en hjoffen, unb um fo 9ef)eim* 
ittfDoOer toitß bu bi^ foxt in magif<i^e Ateife 
gejogen füllen, je unflarcr bir »ieUcii^t baS- 
^amonienuid^ noä) iß. S)er ^^ft^nb glü({^ 
Itd^fte 6tunben ftnb biefe. ^üte b{<| inbeffen, 
bid^ iu oft einem ZaUntt ^tnjugeben, ba8 Jhaft 
unb 3^i^ gU^fam an ©d^attenbUber )u tet^ 
fd^n)enben bid^ öertettet. S)tc Se^errfd^ung ber 
Uorm, bie JJroft Karer ©ejlaltung gett^innfl bu 
nut btttd^ ba8 fefie 3^i^^n bet @d^rift. Sd^reibr 
al(o me^r, alS bu ^j^antaprfl. 



aSetfd^affe bir frü^ieitig Jtenntnif t>f>m SDiri^ 
glten, f!e^ bir gute ©irtgenten oft an; felBjl im 
©titlen mit ju birißUen, fei bir untjertocl^rt^ 
a>ie8 bringt Stlaxi^tit in bid^. 



@ie]^ bid^ tftd^tig im Seben um, to)ie oud^ in- 
anbeten JMnjien unb Siffenfd^aften. 
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The laws of morals are those of art. 



By means of industry and perseverance 
you will rise higher and higher. 



From a pound of iron, that costs Uttle, a 
thousand watch-springs can be made, whose 
value becomes prodigious. The pound you 
have reeeived from the Lord, — use it faith- 
fuUy. 

Without enthusiasm nothing great can be 
-effected in art. 

The object of art is not to produce riches. 
Become a great artist, and all other desirable 
iiccessories will fall to your lot. 



The Spirit will not become clear to you, 
before you understand the Forms of compo- 
sition. 



Perhaps genius alone understands genius 
fully. 
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S)te ®efe^e bet SOtotoI ftnb au^ bte bet 

JEunji. 

1S>vitd) ^tetfl itnb Slttibauet tottß bu e3 itiu 

mer i)oi)U Bringen. 



^uä einem ^funb (Sifen, ba§ t^enig ®ro(c^ett 
fofiet, tajfen ft^ t>itU taufenb U^vfebem maäftn, 
beten SBertl^ in bic ^unberttaufenb ge^t. 5Da8 
$funb, bad bu m (Sott et^alten, n&^e ti 
iteitlt(|. 

D^ne 6nt[)u{tadmud toirb nid^tä Ste^teä in 
ber Aunfi ju SBege gebta^L 



•Die^unfl tjl nic^t ba, um SÄeic&t^ümer ju 
ettaoetben. SSSerbe nur ein immer gtö|erec 

Icr ; alleS Slnbcre fällt bic üon f elbjl ju. 



Sftui erß, toenn bir bie ^otm gant Qat i% 
toitb bit bet (Bei^ Hat toetbeit. 



SSieUeic^t ^er|te^t nur ber ®eniud ben (Senium 
gan). 

s 
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It has been thought that a perfect mnsician 



must be able to see, in bis mind's eye, any 
new, and eyen complicated, piece of orchestral 
mtisic as if in füll score lying before bim! 
This is indeed the greatest triumph of musi- 
cal intellect that can be imagined. 



There is no end of learning. 
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(£8 meinte ^entanb , ein k)oIIf ommenet SOtu« 
flfer müfye im ©tanbe fein, ein jnm er^en ffltol 

(^e^örteö, au(B compücirtcreS Dr^eflertojerf n}ie 
in teib^aftiflCK Partitur loot ftd^ feigen. S>a8 

ip ba§ ^ö(^jle, tüaö gebadet njerben fann. 



68 i^ bei fiemenS lein (Enbe. 
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I)Gn zahlroichoii Ijesitzoni von 

Robert Schumann's Album, 

43 Clavicrstiiekc für die Jii{;'Cii(l. Üp. HS. 1. Ab 
hing, 18 Stücke für Kleinere. 1VV> Thlr.; 2. 
thciiung; 25 Stücke für Erwaebseiiere. 2 

zur IVacliricbt^ 

dass das Werk jetzt durcli dio kfirzlieh erachioiuMir» ; 

3. AbtheilnuG:, 12 grii.sscrc Stücke l'ür 

(Op. 118. 2V., Thlr.), 

vervollständigt worden ist. 

Dieselbe tulhiilt. 
1. Allogro. 2. Thema mit Variationen. :\. 

4. llondok'tto (oder 1. Sonate). 
r>. Zweites Allegro. G. Canon. 7. Ahendlird. Ki 

scliaft (oder 2. Sonate.) 
1>. Drittes Allegro. 10. Andante. 11. Zigeunert^. 

eines Kindes (oder 3. Sonate.) % 

Diese 0. Abthcilnng, Nvelche zuerst In 3 Heften einzeln 
ihre Vereii ' in einem Hefte zu geringerem rrt ■ 

Ferner ist durcli alle JBuch- und .Musikalir 
l)eziehoii die neue Autlage von: 

Robert Schnmaiin's Albhü 

für die Jiif::eiul in 3 Abtlieiluni^cn, 55 Cl; 
progressiv geordnet, in einem Bande da 
banden mit Portrait des Componi 

Preis 5 Thh\ 
In einer Praelit- Ausgaüe mit Goldsei 

Ceselienken ö Thlr. 

.1. Schiibei'th A C'oiiip.« Loi|)zii2: e' 
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